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In 2021, AhraKimhad an opportunity to enter the inner courts of DeoksugundgPalace pne of five royal palacesin central Seoul The opportunity camethrough a
project openedwithin the venue White walls, windows, and window frames Kim found the indoor structuresuncanny,unhomely In traditional Koreanhousing
structures,there is no cleardistinctionbetweendoor andwindow. Changmunthe Koreanterm for window, comesfrom the SineKorean , meaning"skydoor".
Thisambiguousportal between the inside and outside, door and window, are not as commonin Western architecture Hanokwindows can be detachedand
reattached,an accessiblavay to open and closethe very spaceit bearsboundaryto. The vertically and horizontally verticed and structured windows have an
architectural utility of limiting and delimiting space,while also in itself displayinga structured senseof beauty. The exhibition by Kim introduces such inner

structuresof the hanokandreconstructsit in the exhibitionspace

The artist's deep fascinationwith structure can also be found in her previouswork that exploredand utilized gongpo( - bracket structure) of the hanok
Gongpois an in-between spaceof pillars and the roof, distributing load of the roof to the lower structures One of its characteristicfeaturesis that the wooden
beamsare joined without nails, but with precisejoints. Kim'ssculpturalbackgroundresonatedwith the conceptsof gongpq its iterative and rule-basednature
captured her with a senseof inner calmand as well as curiosity for its technicality We are quickto overlookthe most amazingthings once we perceivethem
through an understandingof axioms,equilibrium, and iteration. Kimfound comfort and visualappealin this wood-joint structure, where rational judgementwas

sufficient,andno emotionalprojectionwasnecessary

AhraKim'slatestworksusethe canvaswoodenframes- not unlikethe gongpostructuresfound in hanok Theyare both of woodenstructureswith horizontaland
vertical order. Theartist's first solo exhibitionwasin 2016 Her presentationswere limited to paintings,asthere had been somespatiallimitationsto her practice
Thethree-dimensionaforms canbe scaledby addingor subtractingmaterial, but with a painting,the canvassurfaceis the limit where any givenform is bound by
its size Kim continuesto work on canvasput it wasalsoits physicallimitation that encouragedher to seekmore versatilemeansin sculpturalwork. Changing
perspectiveften changeour understandingof objects In this case Kimhad stripped a framed canvasof its canvasand wasstruckby the barrenwoodenframe.

Themateriality of the woodenframe andthe woodengroovesandjoints remindedher of the traditionalwoodenstructuresof hanok namelygongpa



And as her attention dwelled on those similarities,she also discoveredthe traditional window structure mirroring how canvasesre structured Thewindows of
hanokare woodencrossframestreated with sinewymulberry pulp paper,in manywayssimilarto the canvascloth stretchedover a woodenframe to be painted
upon. Thesetwo were strong enoughanaloguego connectthe canvasframe to the hanokand becamethe starting block of Kim'sexplorationbetweenthe two
seeminglyunrelatedstructures Theartist's gazebeginsat the window but drawsinto the inner spacesf hanok <VerticalLine>traversesthe wall and ceilingof the
exhibition spaceand echoesthe structure of the window and the window frame. Thewindow and its window frame both connectand separateroomsand spaces,
its structure extendingto the ceiling Kim dismantlesthis window-becomesroom structural frame and transposesit as her own reiteration. The objects of the
exhibition spaceare metaphoricalrepresentationsor iterations of structuresfound within and aroundthe hanok- from the crossboard frame of the ceilingto the

front gates,the woodengate stop,andsoon.

Assuch,her latest solo exhibition takesa step closerto exploringthe underlyingstructuresof spaceand objects Wantingto forefront the structuralapproachof
her works, shelimited the usageof colorsand steppedawayfrom her previoususe of dancheong( - lit. cinnabarand blue-green, more widely includingfive
basiccolours blue, white, red, black,andyellow). Herworkstake to the canvasrom andthe hanok'sgongpq giveto the canvassurfaceandthe hanok'swindows,
andreturn to the elementsof spaceand structure. An additionaldimensionto this exhibitionis that her worksare spaceghat canbe entered It is not just a visual
representationbut a sculpturedspace It strikesa balancebetweenverticaland horizontal It enjoysthe stability of right angles,materiality of wood, and the open

yet structuralspace It isthe very epitome of sculpturalspace

Both architecture and sculpture sharethe foundation of spaceand three-dimensionality The philosophyof hanok architecture often alludesto opennessand
harmony. Thelight andtranslucentwindowscreatean inter-relationshipbetweenthe inner and outer spaceslts light and variablespaceandinteractionwith space,
sharesits foundationwith the essenceof modern sculpture AhraKim'swork disassembleshe architectureof hanokwhile simultaneoushbringingthem together
assculpture The objectswithin speakfor her visceralexperiencesand feelingsencounteredin specificspaces As such,the sculpturalspaceconveysa senseof
coded experiencerather than visual code And for the spectator, entry requiresthe open imagination of mind's eye, to surveythe spaceof hanok as both

architectureandsculpture,a placeof spaceandstructure
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Vertical Line 2022, pigments on wood frame for canvas, dimension variable



Untitled-Connection #3 2022, acrylic and pigments on wood frame for canvas, 107 x 107 x 4.1 cm



Flat Piece 2022, acrylic and pigments on wood, 44.4 x 90 x 1.8 cm



Untitled

2022

acrylic and pigments on wood frame for canvas, 233.6 x 108.3 x 7.5 cm




Untitled 2022, acrylic and pigments on wood frame for canvas, 20.5 x 8.4 x 6.8 cm

Untitled 2022, acrylic and pigments on wood frame for canvas, 30.6 x 11 x 7 cm
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Untitled-Connection2016 2021, acrylic and pigments on wood frame for canvas, 112.1 x 112.1 x 8.5 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 29.8 x 12.5 x 4 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 46 x 28.3 x 1.8 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 10.2 x 41.3 x 1.8 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 9.5 x 46.8 x 1.8 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 19 x 21.3 x 2.6 cm



Untitled 2021, acrylic and pigments on wood frame for canvas, 24.5 x 31.5 x 1.8 cm



g

Window 2021, acrylic and pigments on wood panel, 162.2 x 112.1 cm



Untitled 2021, acrylic and pigments on canvas, 130.3 x 193.9 cm
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Untitled 2023, acrylic and pigments onlinen andcanvas, 193.9 x 242.4 cm




SCULPTURE

Wood frame for canvas
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Untitled-Connection #5 2023, acrylic and pigments on wood frame for canvas, 162 x 95.3 x 22.5 cm



Untitled-Connection #5 2023, acrylic and pigments on wood frame for canvas, 162 x 95.3 x 22.5 cm



