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2021Ц, ͟ῷגѤ Ҙὡ̺⁄Ἄ בֿ ӈ ᴛⱡ ҘṪ⁄ ̺ ϿṨ⁄ ө‡ʾ ὡ ▓‴ѻ. — Ṉ̓ ᶷ ͎ᵙ̆ . ͎Ѥ ╪ ϿṨ ̯ⱳʺ Ỹ˿ ˭

ѢΜⱭѻ̆ ѻ. ₢╘ (Window)̓ ᶷ(Door)╥̯Ṫ╪′ѻ.͎מἌ↕ᵙѤřᶷ( ύΩ╪̆גṨᵐѻ.╪˦╘ ̓ᶷ╥⁵ ╪Ṫᶘ Ἄ̯ˠ ⁄ἐ

Ṗ ὡ ′Ѥ ̯ⱳѻ. ₢╥ ᶷ╘ ֓̆ ṳ╪ᶔἌ ̑ʼ╙ ⁴ѿѤ ⁵ ╙ ѻ. ὡֹ̓ו ὡ ╖ᴛ ⱳֹוӈ ᶷ╘ ̑ʼ ͙ᵑ ⱳ♥ Ѥ ˠ ♠ ͙ѫ╙

ᶔἌḙӭתּʺ ̆♬ʾ ⱳ ḈᵑṒ⁴רѻ.▬ʺѤ╪ ᶷ╙ẋᴡ ₢╥ϿṨ̯ⱳᵑ♣ᾎ̑ʼΌ⁄◓̯Ἓ ѻ.

▬ʺʺˇѤ̯ⱳ⁄ҍ ̕ᾔ╘ ₢╥̑ ( )ᵑ╞↔ ╪♣▬‰⁄Ἄҵӥױϱѻ.̑ Ѥ͙ӕּ̓תṲ╥₰ ̑ʼ╖ᴛἌּתṲ╥ Ṫụ╙אַ Ѥ

⁵ ╙ ѻ. ̑ ╥ ︣╘ ᶣ╙ Ợ↔ תּ Ώ̆ Ϯᶴ₮ Ϯᶴ╥ ╙ Ἄ Ἄᴛ ᵭ ѻѤ ♩╪ѻ. ͋ ̓ ḙṓ╙ ͙ḙ╖ᴛ ̑ ╥ Ѥ ⱳʻ╙

♣̑ ▬ʺ⁄˭ ̯ⱳ♠╬ ͙ᾔ̓ җṬ‡ ᾔᵙ♠ Ό♬ˁ╙ ѢϦ˭ ѻ. ͋ , ͌ , ḙṓ╥ ⅝ἵ⁄ ↕ᵙѤ ╥ᶷ╙ תּ ΏѤѻ. ▬ʺѤ ╪Ἓ♠╖ᴛ

Ѿ ὡ▓̆▫ᾐ╥ˁ♬╙╪░ ΏῷҵӇѤ̑תּ ̯ⱳᵑṒᶔἌ Ό ̓ᾎʻ♠╬ᵰᴏ╙ѢΠѻ.

Ḳᾅ ᴆ▐╙╪↔ ╪♣▬‰╘řϮᶴ╥ὡ ̓ὡֹ̯וⱳŚגѤ♩⁄Ἄ ₢╥̑ ̯ⱳ₮ѻᵒ╪′ѻ.▬ʺѤ 2016Ц,ҍ ∟ⱶ‰ ▬‰̑ʼ╥

Ⱡ–╖ᴛ ˌ╬♣╙ ▬‰╖ᴛ ̯Ἓ ‴ѻ.░ Ѥ ∟ Ѥ Ữ╙ͧ˞Ϯ ṳ⁴Ἄ ἵ₮ ◑╪ ʺѫ ᵣתּ ͎ᵝ╘ Ḳᾅ╥ ͙ʺ ╪Ḉ ♬ בֿ

Ữ ⁄Ἄ͎Ό⁄ Ữ╙ᵣӥѤḢᾏ╪ѻ. ( ▬‰╘͎⁄˭⁴♣ ┬ (ᵣתּ Ḳᾅ ᶔ╥ᶹᵙ♠╬ ́Ѥ͎ʺѻᾎ░ ᶜל⁄‰▬ ˭ ѻ.

̕♩╪ ṉ ᶔ Ợᶹ╙ ╬ᾏ Ѥ Ḣḹҵ ṉ Ѥ ḹ╪ѻ. ‡Ѣ ϳ ▬‰ ̑ʼ⁄ ϶ῷ ▓Қ Ḳᾅ⁄ ╙ Ḻ͙ѱ ▬ʺѤ Ϯᶴ ᴆ▐╥ ̯ⱳʺ э⁄

ө‡₵ѻ̆ ѻ.͎ᵙ̆▫⁷ᾅᴁ˭ϮᶴגѤἵ◓₮ ╙ ᵭ Ѥ̯ⱳʺ ₢╥̑ ᵑ⁷Ữᾎ ѻ.



Ḳᾅ ᴆ▐⁄Ἄ ̑ ╥ ̯ⱳᵑ ḛ˸ ͟ῷגѤ ḙҍᴛ ₢╥ ᶷ⁄Ἄ Ḳᾅ╥ ̯ⱳᵑ ḛ˸ ˭ ӈѻ. ʺתּ ḛᵛ ᶷ╘ ╙ Ῠ⇔ Ḳᾅᵑ

⁷Ữᾎ ѻ.╪˦╪͎ʺ ₢╥ϿṨ̑ʼ⁄לᶜ ˭ӈѾ ▀˦╪ѻ. ᶷ⁄Ἄ ḛ ▬ʺ╥ᾎἐ╘ ₢ϿṨ̑ʼ╖ᴛ ◑ӈѻ.♣ᾎ̑ʼ╥Ṉ̓

╙ ̆ʺᴛּתᵎѤ╘ ᶷ̓ ̯ⱳᵑ◓ ѻ.Ḣ̓Ḣ╙⁷˺ ̆ᵢῷלѤ ᶷ̓ ╘̑ʼ╙⁴ѿῷ‒ ḃᴛ̯ⱳʺ ̕תּͥ◑ ѻ.

▬ʺѤ ͎ ̯ⱳᵑ Ḳᾅ ᴆ▐╙ ̆ ѻᾎ ᵭ Ἄ ◓ ѻ. ♣ᾎ◑╙ ̯Ἓ Ѥ ₡ẄⱠө╘ ᶛӎ ₢╥ Ͽ·ΩṨ ̑ʼ⁄Ἄ ḛ˸ӈ ◑╥

ḙ▫( ) ,ҍᶷ,ҍᶷ╪ѿ ˭Ώתּ ѤϮᶴ̆♬ Ӯ╙╘┬ ѻ.

╪Ḵ ˌ╬♣╘ ̑ʼ/Ợᶹ╥ ̯ⱳ⁄ җ↨ ♪͐ Ѥ ♣ᾎ̆ג ὡ ▓ѻ. ▬ʺѤ ̯ⱳ♠ ♪͐╙ ˆⱳ ͙ ─ ͎ҿΌ ▬ ╥ ᶔ╙ Ѿ ╥ ᶷ‚╖ᴛ

ự Қ Ḣᾏ╙ ḤⱠ ̆ ự╙ ♥Ⱡ ѻ. ₢ ̑ ⁄Ἄ Ḳᾅ ͎ᵙ̆ ѻᾎ ₢╥ ᶷ̓ ̓ Ѥתּ‡╪ ▬ ө╘ ř̑ʼ̓ ̯ⱳŚגѤ ⅝ἵᴛ

♩ ӈѻ. ҥ׳͎ ╪Ḵ ♣ᾎѤ ̯ⱳ╥ ᵑ ᾎʻ♠╖ᴛ Ṓ⁴לѤ ˦╪ ῷѱג ͎ ̯ⱳ Ό╖ᴛ ʺ▫ז̕ ө‡ʺ ┬₅ ҵᴜ ̑ʼ╙ ⱳʻ ѻ. ὡֹ̓ו

ὡ ╥͌ ,Ợʻ ╥Ό♬ˁ,Ϯᶴ╥ᶹֿפἛ,⁸ᵛ̑ʼ̯ⱳ.♣♠╖ᴛřⱳʻ̑ʼŚ╪ѻ.

ˠ ̓ ⱳʻ╘ ̑ʼ̓ ░ ⁄ ͙ḙ╙ ӐѻѤ ♩⁄Ἄ ̑ Ṫᶛᵑ ˇѤѻ. ̑ʼ╥ ˌḢἛ╙ תּ Ѥ ₢╘ ʺṋ̆ ḙ ᶘ ᶷ╥ ̯ⱳᵑ

ϿṨ₮ΩṨ̑ʼ╥⁷ἶ♠╬̪ ́̕ᵑᵣө‡Ёѻ.╪˦╘ʺṋ̆ʺṉ♠╪ᶒ̑ʼ͎̓̑ʼ╥ Ἓ╙ḙ₅ ░ ʺ ӇѤ ҍⱳʻ╥ἶἛ̓

⁷˺ӈѻ.͟ῷג╥▬ ╘ ₢ˠ ╥ʻṨṪ╪ ӊ̓ҿᾎ⁄♣ ʺ Ϯ╥▬ ╖ᴛ╞︡ӈѻ.₡ẄⱠө╘ ♬̑ʼ⁄Ἄ▬ʺʺᶡ╖ᴛѢϦ̆

˿ ˦╙ҍᾐ ѻ.͎מἌ▬ ╘Ṓ╪͙─ ҍỮ╪ῷѱגѢϦ˭ ͙─ ҍỮ╪ѻ.╪ᵑ─ ₢ϿṨᵑӑױṝҚ▬ʺ₮ ⁵ᾎ▫ז̕╪ˉ

▬ ╪ῷѳ̑ʼ╙ӑױṕѻѤỮỮᴏ╪ ⅝ ѻ.

♣ὡ⁷ (GALLERRY2)



In 2021, AhraKimhad an opportunity to enter the inner courtsof DeoksugungPalace,one of five royal palacesin centralSeoul. Theopportunity camethrough a

project openedwithin the venue. White walls,windows,and window frames. Kim found the indoor structuresuncanny,unhomely. In traditional Koreanhousing

structures,there isno cleardistinctionbetweendoor andwindow. Changmun, the Koreanterm for window,comesfrom the Sino-Korean , meaning"skydoor".

Thisambiguousportal between the inside and outside, door and window, are not as common in Western architecture. Hanokwindows can be detachedand

reattached,an accessibleway to open and closethe very spaceit bearsboundaryto. The vertically and horizontallyverticed and structured windowshavean

architectural utility of limiting and delimiting space,while also in itself displayinga structured senseof beauty. The exhibition by Kim introducessuch inner

structuresof the hanokandreconstructsit in the exhibitionspace.

The artist's deep fascinationwith structure can also be found in her previouswork that exploredand utilized gongpo( - bracket structure) of the hanok.

Gongpois an in-betweenspaceof pillarsand the roof, distributing load of the roof to the lower structures. Oneof its characteristicfeaturesis that the wooden

beamsare joined without nails,but with precisejoints. Kim'ssculpturalbackgroundresonatedwith the conceptsof gongpo; its iterative and rule-basednature

capturedher with a senseof inner calm and as well as curiosity for its technicality. We are quick to overlook the most amazingthings once we perceivethem

through an understandingof axioms,equilibrium,and iteration. Kimfound comfort and visualappealin this wood-joint structure,where rational judgementwas

sufficient,andno emotionalprojectionwasnecessary.

AhraKim'slatest worksusethe canvas'woodenframes- not unlikethe gongpostructuresfound in hanok. Theyareboth of woodenstructureswith horizontaland

verticalorder. Theartist's first soloexhibitionwasin 2016. Herpresentationswere limited to paintings,asthere hadbeensomespatiallimitations to her practice.

Thethree-dimensionalformscanbe scaledby addingor subtractingmaterial,but with a painting,the canvassurfaceis the limit whereanygivenform is boundby

its size. Kim continuesto work on canvas,but it was also its physicallimitation that encouragedher to seekmore versatilemeansin sculpturalwork. Changing

perspectivesoften changeour understandingof objects. In this case,Kimhadstrippeda framedcanvasof its canvas,andwasstruckby the barrenwoodenframe.

Thematerialityof the woodenframeandthe woodengroovesandjoints remindedher of the traditionalwoodenstructuresof hanok, namelygongpo.
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And asher attention dwelled on those similarities,shealsodiscoveredthe traditional window structure mirroring how canvasesare structured. Thewindowsof

hanokare woodencross-framestreated with sinewymulberrypulp paper,in manywayssimilarto the canvascloth stretchedover a woodenframe to be painted

upon. Thesetwo were strong enoughanaloguesto connectthe canvasframe to the hanokand becamethe starting blockof Kim'sexplorationbetween the two

seeminglyunrelatedstructures. Theartist'sgazebeginsat the window but drawsinto the inner spacesof hanok. <VerticalLine>traversesthe wall andceilingof the

exhibitionspaceandechoesthe structureof the window and the window frame. Thewindow and its window frameboth connectandseparateroomsandspaces,

its structure extendingto the ceiling. Kim dismantlesthis window-becomes-room structural frame and transposesit as her own reiteration. Theobjectsof the

exhibitionspaceare metaphoricalrepresentationsor iterationsof structuresfound within andaroundthe hanok- from the cross-board frameof the ceilingto the

front gates,the woodengatestop,andsoon.

Assuch,her latest soloexhibition takesa step closerto exploringthe underlyingstructuresof spaceand objects. Wantingto forefront the structuralapproachof

her works,shelimited the usageof colorsand steppedawayfrom her previoususeof dancheong( - lit. cinnabarand blue-green,more widely includingfive

basiccolours; blue,white, red, black,andyellow). Herworkstake to the canvasfrom andthe hanok'sgongpo, giveto the canvassurfaceandthe hanok'swindows,

andreturn to the elementsof spaceandstructure. An additionaldimensionto this exhibitionis that her worksarespacesthat canbe entered. It is not just a visual

representationbut a sculpturedspace. It strikesa balancebetweenverticalandhorizontal. It enjoysthe stabilityof right angles,materialityof wood, and the open

yet structuralspace. It is the veryepitomeof sculpturalspace.

Both architectureand sculpturesharethe foundation of spaceand three-dimensionality. The philosophyof hanok architectureoften alludesto opennessand

harmony. Thelight andtranslucentwindowscreatean inter-relationshipbetweenthe inner andouter spaces. Its light andvariablespaceandinteractionwith space,

sharesits foundationwith the essenceof modernsculpture. AhraKim'swork disassemblesthe architectureof hanokwhile simultaneouslybringingthem together

assculpture. Theobjectswithin speakfor her visceralexperiencesand feelingsencounteredin specificspaces. Assuch,the sculpturalspaceconveysa senseof

coded experiencerather than visual code. And for the spectator, entry requires the open imaginationof mind's eye, to survey the spaceof hanok as both

architectureandsculpture,a placeof spaceandstructure.

SOOYOUN JOUN  (GALLERY2)



Installation view 



Installation view 



Installation view 
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Vertical Line  2022, pigments on wood frame for canvas, dimension variable



Untitled-Connection #3  2022, acrylic and pigments on wood frame for canvas, 107 x 107 x 4.1 cm



Flat Piece  2022, acrylic and pigments on wood, 44.4 x 90 x 1.8 cm



Untitled

2022

acrylic and pigments on wood frame for canvas, 233.6 x 108.3 x 7.5 cm



Untitled  2022, acrylic and pigments on wood frame for canvas, 20.5 x 8.4 x 6.8 cm

Untitled  2022, acrylic and pigments on wood frame for canvas, 30.6 x 11 x 7 cm



The 5th Solo Exhibition GALLERY Kang Ho
2021. 6. 3. - 2021. 6. 9.

IntersectingMoment

Ͽʺ˷‴Қ 2012Ц╥ⱳ ⅝ἵ(ᶷ‚)ᵑ♪ Қ͎ὣʼ╥ᶛӧˁ♬╙ּ͔ת╘ҿ▀ ˭ѢϦּתᶣ ˦╪ѻ. ╘‚ᵣ͎ԅ╥ᾎʻ♠╬ựˁ̓ᶷתּ
Ϯ⁄˭₅∟ Ḻ‡Ϯּתᶣ ҍỮ╪Ӈ‴ѻ.╪ױ ҍỮ╘ ╖ᴛϿ▬‰╥ὢⱠ╪ᶒ֞ ϝ‡Ͽּתᶣ Ѥ♣ ⁄ҍ Ỹʻ▀ּתᶛᵐѻ.

╪Ḵ♣ᾎ⁄ἌѤ
Ͽʺ ѤҍỮ͎̓˦╙҅ῷϿѤᵰ ͎ᵙ̆̆ˠ ἶѾ ⁄ᵰᴮӇ‴Қ͎ԅ╥ˁ♬ө╪Ἄᴛ̪ Ѥὣʼ╙҅ῷϿ̆▫ ѻ.



Installation view 



Installation view 



Installation view 



Installation view 



Installation view 



Installation view 



Untitled-Connection-2016  2021, acrylic and pigments on wood frame for canvas, 112.1 x 112.1 x 8.5 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 29.8 x 12.5 x 4 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 46 x 28.3 x 1.8 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 10.2 x 41.3 x 1.8 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 9.5 x 46.8 x 1.8 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 19 x 21.3 x 2.6 cm



Untitled  2021, acrylic and pigments on wood frame for canvas, 24.5 x 31.5 x 1.8 cm



Window  2021, acrylic and pigments on wood panel, 162.2 x 112.1 cm



Untitled  2021, acrylic and pigments on canvas, 130.3 x 193.9 cm



Group Exhibition HwaseongTemporary Palace, Yuyeotaek( )
The Moving Story in Autumn Breeze Ἓ ̺┬⁴

2023 Ἓ ̺‒ʼˌ◑Ҁẕ ҅ Ṋ♣ Ḉ҅ : 2023. 10. 14. - 2023. 10. 29.

Installation view 



Installation view 



Untitled  2023, acrylic and pigments on linen and canvas, 193.9 x 242.4 cm



SCULPTURE

Wood frame for canvas



Untitled-Connection #5  2023, acrylic and pigments on wood frame for canvas, 162 x 95.3 x 22.5 cm



Untitled-Connection #5  2023, acrylic and pigments on wood frame for canvas, 162 x 95.3 x 22.5 cm


